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 J. R. Krause

WHAT’S IT LIKE, after all that hard work, to finally see and hold 
your book? A real book! I bet you’ll feel like you’re on top of the 
world!

Dragon Night is my new picture book. Reviews describe it 
as; “cozy,” “well-crafted” and “gorgeous.” It’s also my Mount 
Everest. After many failed attempts, I finally made it to the 
summit.

You probably know that climbing Mount Everest isn’t 
easy. In fact, you need to scale the mountain many times 
over to reach the top. Mountaineers call this acclimatization, 
or conditioning oneself for extreme elevation. Dragon Night 
required years of acclimatization. There were many trips 
up and down my mountain. Sometimes it was hard to keep 
going, because in publishing—like Mount Everest, there are no 
guarantees.

The reality was that with each summiting attempt, I 
became a stronger writer and climber. In hindsight, I wish I had 
kept a journal. It would have read something like this:

 » 2006 — I write my first picture book manuscript. I believe it’s 
good enough to be published.

 » 2007 — After submitting to publishers there are no deals. 
Back down the mountain I go. I decide to join SCBWI. I write 
more manuscripts and create more dummies.

 » 2009 — I register for the SCBWI Summer Conference. I 
submit my best manuscript for a critique, then titled “A 
Dragon Song.” It gets LOTS of red ink. These red storm clouds 
preempt my summiting attempt. I’m bummed, but quickly 
start revising.

 » 2010 — My critiquer from the 2009 conference graciously 
agrees to look at my revised manuscript. (I’m still in awe 
of her generosity!) The manuscript is much improved. I’ve 
learned much from intense revising. 

 » 2011 — I sign with a literary agent. She loves “A Dragon 
Song”! I’m on top of the mountain!

 » 2012 — My agent can’t match “A Dragon Song” with a 
publishing house. Back down to base camp I go.

 » 2013 — I try climbing a different mountain with my wife 
Maria Chua. Poco Loco becomes our first published picture 
book! I’m on top of the mountain, even if it’s not Everest.

 » 2014 — My agent leaves publishing altogether. Back down 
the mountain I go. I work up more book proposals in hopes 
of attracting a new agent.

 » Spring 2015 — I sign with my current agent, the wonderful 
Jennifer Mattson of Andrea Brown Literary Agency. My 
wife and I get a sequel book deal; Happy Birthday, Poco Loco! 
Another successful summit!

 » Summer 2015 — Jennifer is thrilled about my next book 
proposal “Orange”! 

 » Fall 2015 — “Orange” gets interest from two publishers. After 
months of consideration both will pass. All other publishers 
eventually pass too. I am devastated! I believe “Orange” is the 
best I am capable of.

 » One month later — Jennifer persuades me to rewrite “A 
Dragon Song.” I retitle it Dragon Night. My writing hits new 
levels, but the art I’m known for with Poco Loco does not fit 
this manuscript. 

 » Winter 2015 — After many failed illustration attempts, I 
realize I cannot illustrate Dragon Night. My hopes of another 
book get buried in an avalanche of self-doubt. Back down the 
mountain I tumble.
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 » Spring 2016 — Helpful friends from SCBWI 
invite me to join their awesome critique group.

 » Summer 2016 — After countless experiments, 
a new illustration style begins to emerge. I 
enter two SCBWI contests . . . and win! Jennifer 
suggests revising my Dragon Night dummy in 
this new style. I prepare for summiting one 
more time.

 » Winter 2016 — My agent submits Dragon Night. 
Two publishers are interested!! I sign with 
Putnam and my dream editor and art director; 
Stephanie Pitts and Cecilia Yung. Over the next 
two years we will work hard to make this book 
as great as it can be.

So, I finally made it. I’m thrilled! I hope 
everyone gets to experience this feeling.

But climbers can only admire the Everest 
summit for minutes. With limited oxygen they 
must descend. The climb itself is the essence 
of the experience. My next book will be a new 
mountain to climb. I don’t know if I’ll reach the 
summit, but that didn’t stop me before.

J. R. Krause is the author and illustrator of Dragon Night 
(G. P. Putnam’s Sons, 2019) and coauthor and illustrator of 
Poco Loco (Two Lions, 2013) and Happy Birthday, Poco 
Loco! (Two Lions, 2016) with Maria Chua. He is grateful to 
his critique group and the many SCBWI members that helped 
along the way. Visit www.jrkrause.com.

L E G A L L Y  B O O K I S H

Whose Book is 
it Anyway?

B Y  J A C Q U I  L I P T O N

AUTHORS AND ILLUSTRATORS may face situations where their 
work is published under someone else’s name. This may be your 
choice, say, because you want to use a pen name for a particular 
project. Alternatively, it may be because of the type of project you 
take on: for example, you might be hired to write someone else’s 
autobiography as a ghostwriter. The person who hired you will 
want their name on the book, although you might get co-author 
credit.

If you write works for hire more generally (e.g., if a book 
packager or publisher invites you to develop a project following 
their guidelines) you might not get much say over whose name is 
on the cover. Sometimes these contracts give you author credit, 
but often they don’t. Some really well-known authors are not 
actually real people at all, but rather pen names used for book 
series written by teams of writers on a work-for-hire basis. Popular 
examples include Erin Hunter’s Warrior Cats series; Carolyn 
Keene’s Nancy Drew books; and, Franklin W. Dixon’s Hardy Boys 
books. None of these authors are real people. If Carolyn Keene or 
Franklin W. Dixon were real, they’d probably be dead by now! 

In legal terms, there’s nothing wrong with these arrangements: 
writing under a pen name, ghostwriting, or work-for-hire projects. 
You sign the contract under your real name, and the contract will 
say whose name will appear on the book. If you choose a pen-
name for your own original work, you can sign your real name on 
the contract and include the pen name: for example, “Joan Smith 
(writing as S.D. Jones).” The important point is to read and ensure 
you understand what the contract says about whose name will be 
on the book. 

 
Jacqui Lipton is a law professor and writer. She is the author of Rethinking 
Cyberlaw (Edward Elgar, 2015) and Internet Domain Names, Trademarks and 
Free Speech (Edward Elgar, 2010) as well as Law & Authors: A Legal Handbook 
for Writers (forthcoming, University of California Press, 2020). She holds an MFA 
in Writing for Children and Young Adults from VCFA. You can find her online at 
www.jdlipton.com.
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